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The Advance of Mary Q. Macomber 




"Pharaoh's Daughter" 

result hinted at a weary round of furbish- 
ing, a halting — a "stammering" let me 
call it — which consisted in turning large 



ideas into familiar symbols and then 
clothing them with a pictorial finesse that 
often goes with immaturity of knowledge 
— paradoxical as it may sound. For the 
most highly finished work is not the per- 
fection of art; it smacks too much of the 
photographic detail of the copyist. The 
greater talent is shown in the strong 
conception, the broad planes, the 
blocking of light and shade — by sugges- 
tion, rather than completion. 

This artist, however, has greatly devel- 
oped, as may be seen in her "Pharaoh's 
Daughter." She was heretofore careful 
in her brushwork, smooth and labored. 
Now she has become facile, free; as 
broad and as bold as her subject admits. 
It is the grand style on a small scale. 
Now we see her engaged in building .up 
a structure of line, of mass, and of rhyth- 
mical lights and shadows which end in 
imity. Her work is becoming noteworthy. 

Little need be said about her personal- 
ity, which is charming and reserved. 
Happy the artist whose story is written 
his work alone! These ai*e the true 



in 



memories of life, and with Miss Macomber 
they express the loftiest feelings, the 
flowers of thought. 

Editor's Note. — The reprodtidions of 
Miss Macomber' s 'paintings which accom- 
pany this article are used by permission of 
Mr. R. C. Vose, of Boston. 



The Jew in Art 



Since Cromwell's edict of tolerance 
there has been a steady invasion of Eng- 
land by the Hebrews, and we probably 
owe a great deal more to them intellec- 
tually and artistically than they are them- 
selves aware or than we are ever willing 
to admit. One of the terrible and debas- 
ing qualities of the English is a Puritan- 
ism which, needless to say, has nothing 
in common with the noble Puritanism 
either of the cloister or the Eastern 
desert. Cromwell, who invited the Jews 
to England entirely for financial reasons 



(he was our greatest economist), had no 
conception that he was introducing a 
wholesome antidote to the detestable 
movement in which he and Milton are 
the atoning spirits. Where there are 
Hebrews there is no Puritanism. They 
have always been the brocanteurs of virtu 
because of their Oriental love of precious 
and splendid objects, quite apart from 
the exaggerated monetary value which 
has been placed on such things, it should 
be remembered, by Christian critics and 
Christian connoisseurs. 
Ill 



